
Examining Portraits



Why are we studying this



Read, learn, explore, and art



Section 10-2



Leonardo da 
Vinci

1452 – 1519



“A face is not well done unless it 
expresses a state of mind.”



Leonardo Da’Vinci

Leonardo da Vinci, Ginevra de’ 
Benci, c. 1474 / 1478, oil on panel, 
National Gallery of Art, Ailsa 
Mellon Bruce Fund

Leonardo da Vinci, Wreath of Laurel, Palm, and 
Juniper with a Scroll inscribed Virtutem Forma 
Decorat (reverse), c. 1474 / 1478, tempera on 
panel, National  Gallery of Art, Ailsa Mellon  Bruce 
Fund 
It is believed Prince Carl Eusebius of Liechtenstein 
purchased this painting after 1611. The red wax 
seal on the upper right corner of the panel was 
added in 1733, when the painting was inventoried 
as part of the collection of Prince Joseph Wenzel 
of Liechtenstein. Ginevra de’ Benci was purchased 
from Prince Franz Joseph II of Liechtenstein for 
the National Gallery’s collection in 1967.



Explore A Double-sided Portrait 

Shawn Barber Artist

In addition to the front side of the portrait, Leonardo was asked to create an image on its reverse. 
On this “verso” side, Leonardo painted a scroll entwined around a wreath of laurel and palm 
branches, with a sprig  of juniper in the center. While the front of the painting is a physical portrait 
of Ginevra, the reverse is an emblematic portrait: it uses symbols to describe her personality. The 
juniper sprig identifies Ginevra by name, and the laurel and palm branches represent two of her 
attributes: intelligence and strong moral values. The scroll bears a Latin inscription: virtutem forma 
decorat. This translates as Beauty Adorns Virtue, which was Ginevra’s motto.



Section 11-2



Elisabeth-Louise 
Vigee Le Brun

1755 – 1842



By: Élisabeth-Louise Vigée Le Brun, The 
Marquise de Pezay and the Marquise de 
Rougé with Her Sons Alexis and Adrien, 
1787, oil on canvas, National Gallery of Art, 
Gift of the Bay Foundation in memory of 
Josephine Bay Paul and Ambassador Charles 
Ulrick Bay

By: Jacques-Louis David, The 
Emperor Napoleon in His 
Study at the Tuileries, 1812, 
oil on canvas, National 
Gallery of Art, Samuel H. 
Kress Collection



Analysis





Close Up



Section 12-2



Van Gogh
&

 Paul Gauguin



They say—and I am very willing to 
believe it—that it is difficult to know 

yourself—but it isn’t easy to paint 
yourself either.” 

Vincent van Gogh, letter to Theo 
van Gogh, September 1889ges, even 

stone”



Explore

Paul Gauguin, Haystacks in Brittany, 1890, oil 
on canvas, National Gallery of Art, Gift of the 
W. Averell Harriman Foundation in memory of 
Marie N. Harriman

Vincent van Gogh, Farmhouse in Provence, 
1888, oil on canvas, National Gallery of Art, 
Ailsa Mellon Bruce Collection 



Section 13-2



Chuck
Close



Fanny Jasper

Chuck Close, Jasper, 1997–1998, 
oil on canvas, National Gallery of 
Art, Gift of Ian and Annette 
Cumming



Explore and Create

https://www.studentartguide.com/featured/identity-ib-visual-arts

https://w
w

w
.studentartguide.com

/featured/identity-ib-visual-arts

Transfer their grid portraits 
onto the sketchbook by also using a grid. The grid 
scale will depend on the size of the sketchbook for 
detail of measurement check out next slide. To 
transfer a grid onto a canvas, create a grid on the 
portrait image. With a smaller grid on the image and 
a larger grid on the “canvas”, the drawn image will 
appear much larger. Once you have determined the 
desired size of the grid, begin transferring portraits 
onto the “canvas”, working one square at a time. 
Students should focus on re-creating the lines and 
shapes in each square to create an overall larger 
replicated image. With the image duplicated, 
students can begin filling in their grid portraits with 
paint. Students must focus on the shapes they see 
in each square of the face. Working one square at a 
time, create abstract shapes that relate to the 
images in their portraits. Students try using a similar 
color palette throughout the grid to create unity in 
the overall artwork. Reference Close’s paintings to 
emphasize his use of creating joined squares in the 
face as well as his ability to achieve unity. When 
students are finished, they can define their facial 
features if they choose. 



Grid Measurements

1. Select photograph of high contrast - cut down to 6" x 8" (15 x 20 cm). Measure a grid using ruler marking at one 
half inch intervals on top/bottom and sides of photograph. Draw line on photograph with ruler. (Alternative method: 
Have ½" grids made on photocopier using transparencies - tape transparency over photograph). Each ½ inch 
square will be transferred to each 1 inch square on the students’ work.
 
2. Mark a ½ inch border at top of 12" x 18" (30 x 46 cm) white drawing paper (This ½ inch (1 cm) border was used 
to organize coordinates). Measure grid at 1 inch intervals at top, bottom and sides of paper. Draw grid using ruler - 
being careful to insure lines are straight and exactly one inch apart.

3. Students were encouraged to concentrate on the value of a square in the photograph and replicate the value in 
the corresponding square on their drawing. Those who were most successful were able to "see" the value and not 
get lost in line or object. In this way, it now became an exercise in seeing and perception. Students are 
encouraged to make each grid a small "work of art". Use Fine tip markers and Ultra fine tip markers. Some kids 
drew directly with marker --others drew in pencil, and then went over their marks with marker. (Students may want 
to experiment on scrap paper)
 



Next is 
Telling 
Stories 
through art


